College Composition II: ENG 102

Mrs. Catherine Wishart, Adjunct Instructor
cwishart@bcc.edu Personal Website: www.easyliteracy.com 
A. TEXT

· Kennedy, X. L. and Gioia, Dana. Literature: An Introduction to Poetry, Drama, and Writing. Custom Edition for Burlington County College. NY: Learning Solutions, 2011. Print. 
· Recommended: A resource for MLA documentation (texts used in ENG 101 or The MLA Handbook will assist you in using proper paper format). 
B. COURSE OVERVIEW
The purpose of ENG 102 is to enhance the student’s skills as a writer and as a critical thinker. The course combines several teaching techniques: lecture, seminar, verbal communication, student collaboration, and testing. It will incorporate the reading and discussion of fiction, poetry, and drama with written essays and informal oral presentations. Essays will be based on class discussions and critical commentary, and essays will be completed at home. Successful students will effectively evaluate literature using various critical theories and writing requirements learned in ENG 101. Critical literary interpretation – both oral and written – will be expected. 

For additional information on literary analysis, visit Critical Reading: A Guide by John Lye: http://www.brocku.ca/english/jlye/criticalreading.html. 

C. LEARNING OBJECTIVES
At the end of ENG 102, students should be able to: 

· Demonstrate an ability to recognize and analyze the major elements of literature in fiction, poetry, and drama; 
· Write clear and coherent essays which analyze literary elements;
· Identify the methods used by authors, poets, and playwrights to achieve their desired outcomes, while evaluating these methods for effectiveness;
· Demonstrate through written and oral response an ability to participate actively in the reading process by asking and responding to questions; and
· Present interpretations to the class in an informative manner. 
D. COURSE EXPECTATIONS

Attendance: If the student is to profit from any course, he or she must attend class on a consistent basis.

Students must attend all classes for the full duration of each session. Should you need to miss a class for observance of religious holidays, jury duty, military duty, bereavement, or illness, you must notify the instructor by e-mail or by phone prior to or within 24 hours after the class. Without notification, students will not have the right to make up missed work. 

Academic Etiquette: Students will respect themselves, their peers, and their instructors by abiding by the correct use of: 


Cell Phones - must be kept on silent. No calls, texting, or game play will be tolerated during class. If you receive a phone call that must be taken, quietly leave the room to take the call. Leaving for a phone call is to be done on an emergency basis only. 


Restrooms - may be visited as needed. Do not interrupt the class to visit the restroom. Simply quietly leave and re-enter the room. 

Communication with Instructor: Students are encouraged to communicate with the instructor as needed. Students may reach me through e-mail outside of class time. Students must use their BCC e-mail accounts for e-mail communication. Students who do not receive a reply from e-mail within 3 days should assume the e-mail was not received. Please re-send the e-mail. 

Students who send attachments to e-mail must assure that the documents have one of the following extensions: DOC, TXT, DOCX, OR RTF. I am unable to open other formats. Use of other formats will cause the assignment to be considered late. 
Class Assignments: 

· All work written and submitted should utilize standard rules of grammar, sentence organization, paragraph organization, and diction;

· All formal papers must be typed, double spaced, stapled, and carefully proofread. 

· All assignments are due on the specified course meeting on the syllabus. Assignments turned in late will be penalized. Absence will not be an acceptable reason for late work. If a student is absent, he or she must submit the assignment via e-mail on or before the date due. 

· Please save all computer work twice (preferably on a hard drive and a floppy/flash drive) as excuses such as crashed computer or misplaced disk will not extend a due date. 

· Plagiarism will not be tolerated under any circumstances. Be aware that plagiarism includes (but is not limited to) copying someone else’s words without crediting the source; paraphrasing someone else’s words without crediting the source; using someone else’s ideas without crediting the source (even if rephrased in your own words); using facts not universally known which are obtained from a source without crediting the source; asking someone else to write your paper, either in whole or in part; or obtaining a paper or portion thereof by any means and submitting it as an original document. The penalty for plagiarism is failure of the assignment and potentially failure of the course (at the instructor’s discretion), and it may result in suspension or expulsion from the College (at the discretion of the Student Affairs Committee). Please refer to the BCC Student Handbook for additional information regarding College regulations and the handling of plagiarism.
E. ASSIGNMENTS
· Literary Journals: Students will be expected to respond in writing to specified reading assignments. Questions to guide the literary journal entries are listed under each class meeting. After reading specified assignments, write a complete response for each question (minimum 50 words). Students will be called on to share their responses in class at random (with an assigned code). Students unable to respond on when called upon will lose points.
· Quizzes on Fiction, Poetry and Drama: Prior to class discussion each class meeting, a short quiz will be given to evaluate reading comprehension and literary analysis. These quizzes will contain a combination of multiple choice, true/false, and short answer questions. If a student is late for class, he or she will not be able to take the quiz and will lose points. If a student has followed the rules for an excused absence, the student will be able to make up the missed quiz for full points. 
· Quizzes on Literary Terms: These quizzes will be given at the end of class. Upon completion of the quiz, students may quietly exit the room. The same rules as listed above will apply to make up these quizzes. If any student leaves class early, he or she will not be able to make up this quiz and will lose points. 
· Reader-Response Paper: This paper is meant to provide the student with an opportunity to explain how a specific story has impacted him or her. Students should provide text-to-self, text-to-text, and or text-to world connections in the paper. This short paper should be limited to between 250 to 600 words. MLA format is to be followed. Do not use outside sources for this paper. Students may choose to base this paper on any story that has been read by and including class meeting 4. 
· Fiction Analysis Paper: This paper is meant to provide students with an opportunity to compare and/or contrast two short stories read in class. The paper should attempt to illustrate similarities or differences between two stories according to a common theme. 
· Matching Poetry Exam: The exam will include a selection of passages from all poems covered in class. Each passage will provide several lines from a given poem. Students will also be provided with the names of specific poems and poets in order to match the name and poet with the passage. Participation in class discussions and completion of assignments will help assure success on this test.
· Poetic Recitation: Students will select any poem listed for class discussion that has at least 14 lines but less than 25 lines. Students are expected to commit the selected poem to memory to be recited in front of the class. The act of memorization serves the student’s skills of reading lines carefully and making judgments about how particular passages can be interpreted. To earn full credit, students may not add, delete, move or change any words of the original poem. 
· Argumentative Research Essay: Students will submit a typed, double-spaced essay analyzing the work of a specific author. This assignment will incorporate the student’s independent analysis of three works by Langston Hughes, Edgar Allen Poe, or Kate Chopin and will include at least three outside sources. Students may choose a specific type of literary analysis (i.e., biographical, structural), or may combine more than one type of literary analysis. However, students may not use reader-response as the sole form of literary analysis. 
· Final Exam: This exam will include short questions on the stories and dramas read in class. 
F. GRADING POLICY AND ASSIGNMENT POINTS

Grades are based upon 1,000 points. 
	Points Earned
	Letter Grade

	900  to 1000 points
	A

	860 to 899 points
	B+

	800 to 859 points
	B

	760 to 799 points
	C+

	700 to 759 points
	C

	650 to 699 points
	D

	649 or fewer points
	F

	
	

	Assignment
	Points Awarded

	Literary Journals
	100

	Quizzes on Fiction, Poetry, and Drama
	100

	Quizzes on Literary Terms
	100

	Quiz on MLA format for Works Cited
	40 

	Reader-Response Paper
	70

	Fiction Analysis Paper
	80

	Matching Poetry Exam
	40

	Poetic Recitation
	40

	Argumentation Paper
	200

	Group Work on Drama
	40

	Final Exam
	50

	Participation/Attendance 
	140

	Total:
	1,000


G. PROJECTED SCHEDULE OF ASSIGNMENTS
 All readings and journal responses must be completed as homework prior to the session during which the assignment will be discussed. 
Class Meeting 1: January 25, 2012
· Discuss syllabus, course expectations, and assignments.  

· “Reading a Story” (Kennedy 5). 

· In class, read “The Appointment in Samarra” by W. Somerset Maugham” (6). Discuss the elements of a fable. 

· In class, read “The North Wind and the Sun” by Aesop (7). Discuss similarities/differences between the two fables. 

· In class, read “The Tortoise and the Geese” by Bidpai (8). Discuss the meaning of a parable. 

· In class, read “The Short Story” (15); “A&P” by John Updike (16). Discuss the story and the form of a short story. 
Class Meeting 2: February 1, 2012
· Read “Sweat” by Zora Neale Hurston (336). Discuss in class. 

· Read “The Lottery” by Shirley Jackson (213). Discuss in class. 

· Sample quiz on “Sweat” and/or “The Lottery.” 

· Discuss “Formalist Criticism” (1468). View Formalist Criticism PowerPoint. 

· Literary Terms for Quiz 1: plot, character, setting, fable, parable, tale, tall tale, fairy tale, short story, protagonist, antagonist, exposition, narrator, reliability, omniscient narrator, limited omniscient narrator, verisimilitude (17 terms). 
· Discuss “Reader-Response Criticism” (1490). View Reader Response PowerPoint. 

· Discuss Reader-Response Paper. 

· “Response Paper” (1397 – 1399). 

· Journal Entry 1 due before class February 8: (“Sweat”) Discuss the reasons for Sykes’ harsh treatment of Delia. Why do you think Sykes dislikes skinny women like Delia and likes fat women like Bertha? What does this tell you about his character? 
· Journal Entry 2 due before class February 8: (“The Lottery”) Describe the narrator of the story. From what point of view is the story told? After you have read the story, go back and determine at least two events that foreshadow the ending. Explain your choices. Who do you think the true victim is in the story? Why? Is there actually a victim?

Class Meeting 3: February 8, 2012
· Quiz on “The Cask of Amontillado” by Edgar Allen Poe (A-219), “The Tell-Tale Heart” by Edgar Allen Poe (36), and/or “Young Goodman Brown” by Nathaniel Hawthorne (263). Quiz will be given at the beginning of class. 
· Quiz #1 on literary terms (at end of class). 

· Discuss stories. 
· Literary terms for Quiz #2: symbolism, universal theme (archetype), simile, metaphor, analogy, allusion, characterization, flat character, round character, stock character (10 terms).
· Discuss “Psychological Criticism” (1477). View Psychological Criticism PowerPoint.

· Discuss “Historical Criticism” (1474). View Historical Criticism PowerPoint. 

· Group Work: Sigmund Freud once said, “When a member of my family complains that he or she has bitten his tongue, bruised her finger, and so on, instead of the expected sympathy I put the question, “Why did you do that?” Discuss the significance of this quotation in analyzing literature. Read the story provided in class and be ready to explain a psychological analysis of the text provided. 
· Journal Entry 3 due before class February 15: (“The Cask of Amontillado” and “The Tell-Tale Heart”) How is “The Cask of Amontillado” similar to “The Tell-Tale Heart”? How are the two stories different?  What is the relationship between Fortunato and Montresor? How does this relationship influence Montresor’s actions? What is Fortunato guilty of? What images and lines in the story help reveal the psychological motivations of Montresor?

· Extra Credit Journal Entry: (students who write a well-developed answer by February 15th will earn up to 15 extra credit points) So far, you have studied Reader-Response, Historical, Psychological, and Formalist criticism. Which of these forms of criticism intrigues you the most? Why do you think this particular type of criticism intrigues you? Which of these forms of criticism seems the least applicable to the way you view literature? Why do you think you feel this way? 
Class Meeting 4: February 15, 2012
· Quiz on “The Story of an Hour” by Kate Chopin (316), “The Storm” by Kate Chopin (108), and/or “The Yellow Wallpaper” by Charlotte Perkins Gilman (325). 

· Quiz #2 on literary terms (at end of class).

· Literary Terms for Quiz 3: style, colloquialism, dialect, denotation, connotation, ambiguity, vagueness, double-voice, hero, anti-hero, static character, dynamic character, stereotype, atmosphere (14 terms). 
· Discuss “Sociological Criticism” (1484). View Sociological Criticism PowerPoint.

· Discuss “Biographical Criticism” (1471). View Biographical Criticism PowerPoint. 

· Group Work: Read a short biographical sketch about Kate Chopin or Charlotte Perkins Gilman. Discuss how the biographical information about the author influences your interpretation of the author’s work(s) read in class.
· Discuss acceptable research sources for argumentation paper. 

·  Journal Entry 4 due before class February 22: How are Mrs. Mallard in “Story of an Hour” and the narrator of “The Yellow Wallpaper” similar? How are they dissimilar? Is it joy that kills Mrs. Mallard, or is it something else? Explain. What is symbolic about the bedroom door being locked? Why do you think Richards screens Mr. Mallard from seeing his wife? Why doesn’t Richards grab his friend and hug him? What cultural commentary does this story make? 
Class Meeting 5: February 22, 2012
· Reader-Response Paper Due. 
· Quiz on “The Rocking Horse Winner” by D. H. Lawrence (365) and/or “A Rose for Emily” by William Faulkner (29). 

· Quiz # 3 on literary terms (at end of class). 

· Literary Terms for Quiz 4: Introduction of the complication, rising action, climax, falling action, resolution, conflict, flashback, foreshadowing, catharsis, irony, verbal irony, situational irony, cosmic irony, dramatic irony (14 terms)
· Discuss Fiction Analysis Paper. 

· “Comparison and Contrast” (1394 – 1396). 

· Proper MLA format for Works Cited page

· Discuss Structuralist Criticism PowerPoint.
· Discuss “Deconstructionist Criticism” (1493). View Deconstructionist PowerPoint.

· Group Work: Deconstruction of a Sign. 

· Journal Entry 5 due before class February 29: Explain the psychological motivations of Paul in “The Rocking Horse Winner.” What sort of marriage do you think the parents have? How does that relationship affect the children, especially Paul?

· Journal Entry 6 due before class February 29: Women of the Old South and of a "good family" were often put on pedestals as paragons of virtue and respectability and given special treatment as "ladies." How do you see these attitudes at work in this story? How have they shaped Miss Emily's life and how people view her? Why is she called a "fallen monument" in the first paragraph?

· Extra Credit Journal Entry: (students who write a well-developed answer by February 29 will earn up to 15 extra credit points) Recently in the news, an announcement was made that Mark Twain’s Huckleberry Finn was going to be edited, omitting the “n” word. That same word appears in “A Rose for Emily.” Do you believe literature should be edited to omit words that are now considered exceptionally offensive? Why or why not? Does such editing enhance or diminish a piece of literature? 
Class Meeting 6: February 29, 2012 
· Quiz on “Stopping by Woods on a Snowy Evening” by Robert Frost (748), “My Papa’s Waltz” by Theodore Roethke (423), and/or “Ozymandias” by Shelley (668). 

· Quiz #4 on literary terms (at end of class). 

· Literary terms for Quiz 5: rhyme scheme, line, stanza, meter, scansion, foot, iamb, trochee, anapest, dactyl, spondee, iambic pentameter, stressed beat, unstressed beat (14 terms)

· Reading a poem actively (1402). 

· Discuss Research Paper. 

· Review MLA format for Works Cited page.
· How to integrate a quote into a sentence.
· Comparing and/or contrasting literature discussion. 

· Example of a scansion of a poem: “The Road Not Taken” by Robert Frost (610)
· Group Work: Read lines 1 – 10 of “Birches” by Robert Frost (750), lines 11 - 20 of “Birches” by Robert Frost (750), or “Mending Wall” by Robert Frost (749). Work together to complete a scansion of 10 lines of the poem/poem section assigned. 

· Journal Entry 7 due before class March 7 (“Ozymandias”) Why is it significant that the legacy of Ozymandias moves through six different perspectives (King, sculptor, traveler, speaker, poet, reader)? How is the King’s legacy influenced by the passage of time? What is your ultimate attitude about the King? 
Class Meeting 7: March 7, 2012
· Quiz on “The Road Not Taken” by Robert Frost (610), “To an Athlete Dying Young” by A. E. Housman (761), and/or “Ex-Basketball Player” by John Updike (793). 
· Quiz #5 on literary terms (at end of class). 

· Quiz on MLA format for Works Cited page

· Review how to integrate a quote into a sentence.
· Discuss Poetry Recitation

· Literary Terms for Quiz 6: English sonnet, Italian sonnet, perfect rhyme, near rhyme, sight rhyme, motif, refrain, end-stopped, enjambment, tercet, quatrain, sestet, octave, couplet (14 terms)
· Group work: Read “The Tyger” by Blake (734) and “Desert Places” by Frost (546). How do these two poems bring out the speaker’s ideas about evil or spiritual blankness? Discuss Blake’s use of auditory imagery in the poem. Consider how Frost incorporates nature in his poem. What tone or emotion can you detect in each of these poems?  
· Journal Entry 8 due before class on March 21: Why does the speaker think the “lad” is “smart” to have died at a young age? What are the advantages and disadvantages of such an early death? Is the narrator being cynical? sincere? What does it mean when the “name [dies] before the man”? What does the “laurel” signify in the poem? In life?

March 14, 2012: Spring Break

Class Meeting 8: March 21, 2012
Fiction Analysis Paper Due. 
· Quiz on “Langston Hughes” (694), “The Negro Speaks of Rivers” (694), “Dream Variations” (696), “Ballad of the Landlord” (698),” Harlem (Dream Deferred) “ (700), and/or “Dream Boogie” (565).
· Literary terms Quiz #6 (at end of class). 

· Literary Terms for Quiz 7: hyperbole, oxymoron, personification, onomatopoeia, alliteration, pun, assonance, consonance, blank verse, caesura  (8 terms).
· Group work: Read the assigned “Critics on Langston Hughes” (704) article. Discuss where you agree and where you disagree with the critic. 

· Group work: Read assigned article on the Harlem Renaissance. Discuss. 

· Discuss Research Paper: MLA format for Works Cited. 

· Journal Entry 9 due before class on March 28: What drives Langston Hughes in his poetry? What types of cultural commentary does he make? Is any symbolism present? If so, what? 
Class Meeting 9: March 28, 2012
Poetry Recitation.

· Quiz on “Death, be not proud” by John Donne (744), “Mirror” by Sylvia Plath (A-67), and/or “When in disgrace with Fortune and men’s eyes” by Shakespeare (786). 

· Quiz #7 on literary terms (at end of class).

· Terms for quiz #8: Greek tragedy, double plot, unities, soliloquy, aside, dues ex machine, tragic flaw, hubris, catastrophe (10 terms). 
· In class, read “Ballad of Birmingham” by Dudley Randall (526). Discuss how the poem builds in foreshadowing. Discuss the irony present in the poem. 

· Discuss Research Paper.  

· “Writing a Research Paper” (1434 – 1437). 

· What makes a good source for a research paper?
· Group work: After listening to “Eleanor Rigby” (530) and “Bessie Smith” (528), compare the poems. What is the message of each poem? Is there a theme? How do songs impact our lives? 

· Journal Entry 10 due before class on April 4, 2012: In the process of condemning Death, what does the speaker mean that “poppy or charms can make us sleep as well”? What is the “one short sleep” referred to in the poem? How does this poem represent the metaphysical belief in the separation of body and soul? Why is Death described as a “slave” to many things in line 9?
Class Meeting  10: April 4, 2012
· Matching Poetry Exam. 

· Quiz on “Oedipus Rex” by Sophocles (at end of class). 

· Quiz 8 on Literary Terms (at beginning of class). 

· View “Oedipus Rex.”  

· “Writing a Research Paper” (1437 – 1440). 

· “Writing a Research Paper” (1445 – 1450). 

· Writing a good thesis statement

· Group work for presentations. 

· Journal Entry 11 due before class on April 11: Who do you think is responsible for the tragedy of Oedipus? (Some candidates: the gods (Apollo), fate, Oedipus' hubris, Tiresias, Jocasta and Laius, the sphinx.)
· Discuss group work for drama presentations. Assign groups. 
Class Meeting 11: April 11, 2012
· Quiz on “The Tragedy of Othello” at end of class. 

· View a portion of “The Tragedy of Othello” by Shakespeare (912).

· Writing a good introductory paragraph

· Group work for presentations. 

· List of research sources for argumentation paper (10 points of Argumentation Research Paper grade)

· Extra Credit: (students who write a well-developed answer by April 18th will earn up to 15 extra credit points).  Why is Othello so gullible? In other words, why is he so willing to accept lago's "reading" of situations? A related question: why doesn't Othello just confront Desdemona with his suspicions? Things to consider: Feminism, Racism. 
Class Meeting 12: April 18, 2012
· View rest of “The Tragedy of Othello” by Shakespeare (912). 

· Quiz on “The Tragedy of Othello” at end of class. 

· “Writing a Research Paper” (1441 – 1444). 

· Due for review: Works Cited page for argumentation paper (25 points of Argumentation Research Paper grade)

· Group work for presentations. 

Class Meeting 13: April 25, 2012
· View part 1 of “Death of a Salesman” by Arthur Miller.

· Review rough draft of research paper

· Group work for presentations. 

Class Meeting 14: May 2, 2012
· View part 2 of “Death of a Salesman” by Arthur Miller. 
· Research Paper Due. 

· Group Drama Presentations Due.

May 9 – Final Exam

Scansion for The Road Not Taken: http://poemshape.wordpress.com/2009/02/08/the-road-not-taken/ 

Scansion of Birches: http://poemshape.wordpress.com/2009/02/14/robert-frost-birches/. 

Scansion of Mending Wall: http://poemshape.wordpress.com/2009/02/22/robert-frost-iambic-pentameter-mending-wall/. 
U         ‘     u     ‘       u        ‘        u   ‘       u      ‘

When I / see bir/ches bend/ to left/ and right

U  ‘          u      ‘        u     ‘             u    ‘      u     ‘

Across/ the lines/ of straight/ter dar/ker trees,

I like/ to think/ some boy’s/ been swing/ing them.

But swing/ing does/n’t bend/them down/ to stay.

Ice-storms/do that. / Often/ you must/ have seen them

Loaded/with ice/a sun/ny win/ter/morning

After/a rain. /They click/upon/themselves

As the/breeze ris/es, and/turn man/y-coloured

As the/stir cracks/ and cra/zes their/enamel. 
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